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Masters of Fine Arts – Year 1

Bachelor of Fine Arts – Year 2

Bachelor of Fine Arts – Year 1
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3 Master of Fine Arts  
Year 1

John Alberts
Milena Desse
Tina E.K.
Julie Falk
Andreas Franzén
Simen Godtfredsen
Ívar Glói Gunnarsson
Lavinia Jannesson
Mads Juel Johansen
Viktor Landström
Marcus Matt
Nicklas Randau
Samaneh Reyhani
Selma Sjöstedt
Georgina Sleap



4 MFA1

Untitled, 2016. Oil on canvas. 170 x 165 cm. 

John Alberts



5 MFA1

Dessine-moi un souvenir, 2016. 16mm film. 8:02 min. 

Milena Desse



6 MFA1

Pantomime of gradients, 2016. Video loop. 9:40 min. 

Tina E.K.



7 MFA1

Surfacer, 2016. Scaffolding net, metal. Dimensions variable. 

Julie Falk



8 MFA1

Untitled, 2016. Oil on canvas. 140 x 175 cm. 

Andreas Franzén



9 MFA1

I went to the place, 2016. Digital photograph. 

Simen Godtfredsen



10 MFA1

Work commissioned by Kulu Kulu Cocktail, 2016. Digital photography. 

Ívar Glói Gunnarsson

Kulu Kulu Cocktail is a new cocktail bar opening in Reykjavík, Iceland this summer. Using the same format as sushi-go-round restaurants, 
the cocktails will be placed on a rotating conveyor belt that winds through the bar and moves past every table and counter seat.
The exact location will be announced soon, so stay tuned!

www.kululukucocktail.com



11 MFA1

Sunbreak, 2016. Laser-cut mdf board, Gaboon veneer, sunlight, text on wall. Various dimensions. 

Lavinia Jannesson



12 MFA1

Untitled, 2016. Installation view / detail. Inkjet print, glass, metal, mdf and yellow sticker. 96 x 96 cm

Untitled, 2016. Detail. Yellow sticker (“You will go mad when dozing under the Elder tree / run while you can”). 7,62 x 7,62 cm

Mads Juel Johansen



13 MFA1

Soup, 2016. HD video loop. 8 min.

Viktor Landström



14 MFA1

Ancient Object, 2016. Oil on canvas. 30 x 24 cm. 

Evening Sky, 2016. Oil on canvas. 24 x 19 cm. 

Marcus Matt



15 MFA1

Insulärt Regn, 2015. Oil on canvas. 200 x 300 cm. 

Nicklas Randau



16 MFA1

Reaction to Injustice No2, 2015. Wood, granite, resin. Approx. 90 x 200 x 50cm. 

Needlework, 2015. Rubber, wood, metal, thread, hair. 25 x 5 x 20 cm. 

Samaneh Reyhani



17 MFA1

METAL FENCE, 2016. Pigment, hide glue, oil and spray paint on cotton. 140 x 200 cm

Selma Sjöstedt



18 MFA1

Gravestock  2016. Wood, tumstock components. 300cm x 117 x 34 cm. 

Gravestock (detail), 2016. Wood, tumstock components. 300 x 117 x 34 cm. 
 
Graveyard, drawn at night, 2016. Soft pastel, paper. 152 x 55 cm. 

Georgina Sleap
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Bachelor of Fine Arts
Year 2

Sergio Alvear
Andreas Bentdal Amble
Axel Berger
Inka Hiltunen
Cecilia Jonsson
Carl-Oskar Jonsson
Gabriel Karlsson
Stephan Møller 
Carolina Sandvik
Ernst Skoog
Øystein Sølberg
Elisabeth Östin
Carl Østberg



21 BFA2 Sergio Alvear

Installation view, 2016. 

Installation view, 2016. 

Qaphqa, 2016. Bronze. 



22 BFA2 Andreas Bentdal Amble

Samuel No.2, 2016. Watercolor and oil on partially seized cotton canvas stapled to wall. Text on wall. 113 x 90 cm. 

Flattened field and three Samuels
Andreas B. Amble

Samuel had just passed the threshold. He chose 
his steps carefully, already being intimate and 
well acquainted with the character and the 
frail condition of the structure he himself had 
introduced. 
Despite it not being very fruitful he couldn’t help 
himself from thinking if he actually had introduced 
it, or merely accepted it. This pondering bore no 
frugality, of that he was certain. At least until he 
could ponder some more. The instability of his 
surroundings was maybe to blame. 

Looking over his shoulder he recognized himself 
in a mirror; it was old, he thought, given the 
gilded frame, the wear and the slightly grey glass 
with dots and 
something that could be corrosion of the reflexive 
layer. Looking at himself his skin changed in 
luminosity and texture when he moved. His 
surroundings demanded attention in relation 
to the duration of his stay. Details introduced 
themselves, sometimes hard to decipher in the 
muddied reflection of the worn mirror. He took 
one step to the side changing the angle drastically 
and suddenly a second mirror introduced itself 
in his spectral field with its sharp edges and clear 
definition. It presented itself as solid and firm, but 
the reflections of it and in it came through the old 
mirror and was thus broken. Now, the meaning 
of this sensation of “clear” and “perfect” mediated 
via something that in itself was not, he had no 
clear notion or understanding of. The instability 
was overwhelming. The sound of the seagulls and 
other birds didn’t help either. They made the shift 
and the parallels very apparent and eventually 
he had no other choice than to turn around, 
facing himself in this newfound clarity with all its 
promise.

The daylight was bright and in it he stood bare, 
and his structure and stature seemed frail. 
Leaning forward he concluded that his skin was 
still fair. He reached for his tortoise comb and 
fixed his hair, readjusted, and looked convincingly 
at himself. “All is good, Samuel, all is good.”



23 BFA2 Axel Berger

The Production of Image, 2016. Candle, steel, Biconvex lenses. 70 x 40 x 70 cm 



24 BFA2 Inka Hiltunen

ääni ja hiljaisuus 02, 2016. HD video, sound. 13:57 min. 



25 BFA2 Cecilia Jonsson

Post Art Card Shop, 2016. Installation

Post Art Card Shop, 2016. Installation view, details.



26 BFA2 Carl-Oskar Jonsson

”I had a small shoveI with me and I began to dig. I quickly struck it into something hard. I was 
pretty sure that it was a stone or something similar, but after taking a quick look down into the hole 
I saw that there was something else, something rusty. I dug up what proved to be the remains of 
an old shovel. What was left of one, anyway.” 

Sculpture in Europe  
2016
Performance lecture, ± 15min
Carl-Oskar Jonsson

Sculpture in Europe, 2016. Performance lecture. 15 min. 



27 BFA2 Gabriel Karlsson

Head, 2016. Glazed stoneware, bookcase. 

BFA2



28 BFA2 Stephan Møller 

Layman’s Dilemma (why?) Is the Limit , 2016. Installation view. 



29 BFA2 Carolina Sandvik

For they shall inherit the earth, 2016. Stop-motion video. 8:15 min. 



30 BFA2 Ernst Skoog

Fuck You Too, 2015. Digital photography. 30 x 23 cm. 



31 BFA2 Øystein Sølberg

Drives, Black & Blue, 2016. USB Drives and Glue on floor. Dimensions variable. 



32 BFA2 Elisabeth Östin

Tail, 2015. Oil on canvas. 55 x 43 cm. 



33 BFA2 Carl Østberg

Between Borders, 2016. Silver gelatin prints. Installation view.
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Bachelor of Fine Arts
Year 1

Anna Andersson
Tine Maria Damgaard
Nadja Erixon
Helen Haskakis
Mads Kristian H. Frøslev
Frederikke Jul Vedelsby
Oskar Persson
Samaneh Roghani
Victor Selinger Aas
Moa Sjöstrand
Albin Skaghammar



36 BFA1 Anna Andersson

What came first, not sure (teaser), 2016. Sculpture, concrete and ceramics (148 x 65 cm). Shoes, ceramics (26 x 10 cm). 
Painting, oil on canvas (160 x 130 cm). 

BFA1



37 BFA1 Tine Maria Damgaard

considering appropriate weight / homage to Sergei Parajanov, 2016. Bronze, silk string. Diameter 150 mm. 



38 BFA1 Nadja Erixon

Emma, 2016. Video. 13 min.



39 BFA1 Helen Haskakis

Backyard, 2016. Oil on canvas. 175 x 250 cm. 



40 BFA1 Mads Kristian H. Frøslev

Luxury, 2016. Screen print on rayon fabric, wood, rope and fan. 



41 BFA1 Frederikke Jul Vedelsby

Tegning af en person (fantasi), 2016. Installation view. Drawings, text, photography and projection on wooden windows. 



42 BFA1 Oskar Persson

greybar hotel, 2016. Jute fabric, linen weave, oil reduced paint, siccative and linseed oil. 200 x 70 cm, 120 x 100 cm



43 BFA1 Samaneh Roghani

For Magdalena Bonculescu et al, 2016. Installation view (detail). Ink on tracing paper. 

For Magdalena Bonculescu et al, 2016. Installation view. Found objects, slideshow, ink on tracing paper. 

For Magdalena Bonculescu et al, 2016. Installation view (detail). Found objects, slideshow, ink on tracing paper. 



44 BFA1 Victor Selinger Aas

Garbage bag, 2016. Photographs and garbage from the beach of Jomfruland, Norway. 

BFA1



45 BFA1 Moa Sjöstrand

FORTRAN, 2016. Text excerpt. Video, found ASMR footage. 14 min loop

FORTRAN 
2016  
Video, found ASMR footage  
14 min loop 
Moa Sjöstrand 
 
The touch, human or non-human, leaves a mark of pressure, presence and a proximity of otherness 
that brings the other as close as oneself. If the touch touches a screen, there is a virtual immersion, a 
synesthetic force, an affective attunement as interspecific signal, causing a multisensory hybridization 
of the proximity that travels through it. 
 
I am tempted to speak of the anatomy of images. Images are bodies. 
 
Images are bodies that travel in this way. Travel, however, does not occur without transformation. 
Images are also bruised in this way. These images no longer represent. They invade reality and 
inhabit other bodies.  
 
Stay in touch: be in touch.  
 
The touch, for a physicist, is nothing but the sense of an electromagnetic repulsion between atoms. 
When you touch you never really touch. The void is left as vacuum. But what happens between the 
particles and the void? What if they are not separable? How do particles sense one another? What is 
pressure? What is presence, proximity? How to proceed with care? 
 
What if the void is not vacuous, but a breathing indeterminacy of virtual nonbeing? This void is not 
empty; it is an infinite plethora of alterities that inhabits you with a touch of the insensible within the 
sensible. All touch thus entails an infinite otherness. Touching the other is touching all others, 
including the self, and touching the self entails touching the stranger within.  
 
Do not think that touch is pure or innocent. How unending the task to care not only for the particles 
but also for the void. The touch, human or non-human, always leaves something out. But what if the 
point is not to let everything in? What if the point is to sense the abyss before the beginning of in and 
out? What if it is only through facing the inhuman within that care can be lived? How to touch the 
kind of care that is alive in the virtual? 
 
Being in touch is a relation of obligation. Being in touch is also to be outside it, to be virtual in the 
enfolded traces of othering. What inhabits you is a noise pollution of always already repetitive stories 
threaded through the other; an invitation to receive the touch, however involuntary.  
 
	  



46 BFA1 Albin Skaghammar

Leakage, 2016. Plastic bag, water and bucket

Locked, 2016. Video (installation view). 00:50 min loop

Locked, 2016. Video (still). 00:50 min loop


